3OO        THE PLAN AND THE PEOPLES

crowded around him, somehow connecting his presence
with the boy in the play. A little boy of eight hugged him
around the knees, saying, " I'm so glad you've come; you
will be happy here with us. Don't go." For the remainder
of the play he sat beside Robeson, holding his hand.

" Everywhere I went [to quote Robeson's own words]
I found the same welcome, the same warm interest, the
same expression of sincere comradeship toward me, as a
black man, as a member of one of the most oppressed of
human groups. I kept thinking how much my shy,
sensitive Pauli would enjoy this warm interest, this
sincere friendship."

Visiting Moscow again in 1936, he took part in producing a
motion-picture and lived on a collective farm some distance
from the city, in a beautiful village of sturdily built houses,
a spacious common, meadows, and ponds.

" The children of the village [he proceeds] astonished
me. They had learned a good deal about the American
negro problem in school. Most of them had just seen the
film 4 Circus ', and were full of praise for Jimmy, the
little coloured child of the picture, whose father I knew.

" We went swimming in the lovely clear streams; on
the way home we passed the villagers harvesting in the
fields; great reaping-machines were swiftly gathering
in the yellow grain. Then the leisurely walk back. A
healthy meal and then, as the dusk came on, a general
gathering on the green. The children sang for me, and I
sang negro songs and delighted them with a few Russian
melodies.

" We talked about my little boy. They said I must
bring him to the Union to be happy with them. I
thought: That's an idea.

" It was a sad day when I had to leave. The truck
rumbled away with the children following as far as they
could, calling, ' Come back soon, Pavel Vassilich, come
back soon. Bring Pavlik with you, and come back soon.

" All the way home I thought of the children in the
Union, so gay, so forthright, so intelligent, so full of real